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Drama—Scope and sequence of content
	
	UNIT 1A
Exploring drama
	UNIT 1B
Drama performances

and events
	UNIT 2A
Representational

drama
	UNIT 2B
Presentational
drama
	UNIT 3A
Dramatic text, context, form and style
	UNIT 3B
Interpreting, manipulating and creating drama

	Drama language

	Voice and movement
	· warm-up routines for safe and effective voice and movement

· posture and body alignment

· breath control techniques for voice production

· vocal clarity and flexibility

· developing a vocabulary of movement and non-verbal communication including gesture, stance/posture, facial expression and mime.


	· warm-up routines for safe and effective voice projection and movement

· techniques and skills for vocal clarity and projection

· ways to use movement and non-verbal communication techniques to create environments, focus audience attention, bring detail to characters and effect smooth transitions between scenes on and off stage

· vocal and non-verbal communication techniques appropriate to chosen form or style. 

	· vocal and non-verbal communication techniques to create believable characters in representational/realist drama using the processes developed by Stanislavski

· vocal communication techniques (pace, pitch, pause projection phrasing, tone, dynamics; and accents as appropriate) in the performance of representational/realist drama

· movement and non-verbal communication techniques (posture, gesture, facial expression, proxemics and use of space) to create character and dramatic action in the performance of representational/realist drama

· use of focus and spatial awareness in representational/realist drama.


	· vocal communication techniques (pace, pitch, pause projection phrasing, tone, dynamics; and accents) appropriate to presentational/non-realistic drama
· extending vocabulary of movement and non-verbal communication (facial expression, posture, gesture, weight, space, time and energy and proxemics) such as those developed by practitioners such as Laban, Meyerhold and Grotowski

· focus and spatial awareness in presentational/non-realist drama.


	· vocal communication techniques for clarity control and flexibility of voice in performance through pace, pitch, pause projection phrasing, tone, dynamics; and accents as appropriate

· extending and adapting a vocabulary of movement and non-verbal communication techniques such as facial expression, posture, gesture, weight, space, time, energy and proxemics appropriate to the drama text, performance space and audience.


	· vocal communication techniques to achieve clarity control, flexibility and modulation of voice in performance, varying subtlety and intention of pace, pitch, pause, projection, phrasing, rhythm, tone and dynamics appropriate to the performance event, space and audience manipulating a wide range of movement and non-verbal communication techniques such as facial expression, posture, gesture, weight, space, time and energy and proxemics appropriate to the performance event, space and audience.



	Drama processes
	· characters and roles in performance (such as antagonist, protagonist and supporting roles)

· characterisation processes including developing character profiles 
· improvisation processes including offer, acceptance, extension, planning, development and presentation

· rehearsal and group work processes 
· text interpretation processes (dramaturgy) including identifying themes, plot/dramatic action 

· performance preparation processes such as warm-up, focus time and notes.


	· developing character 

· moving beyond stereotypes in characterisation 

· improvisation and devising, developing and refining playbuilt drama

· text interpretation (dramaturgy) including identification of themes, plot/dramatic action

· rehearsal preparation processes such as memorising, workshopping and refining performance

· performance preparation processes.


	· use of the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) to create realistic characterisation in performance using the processes developed by Stanislavski
· creating dramatic action through text interpretation including identification of themes, approach, plot/dramatic action and dramaturgy

· play writing processes including ways to structure representational/realist texts including identification of themes, approaches, plot/dramatic action

· performance preparation processes, such as memorising, workshopping and rehearsal in representational/realist drama.


	· use of the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) appropriate to presentational/non-realistic drama

· approaches to rehearsing and directing presentational and non-realist texts

· play writing processes including ways to structure presentational and/or non-realist texts including identification of themes, approaches, plot/dramatic action

· group work processes for ‘ensemble’ drama production including rehearsal and performance preparation processes, such as memorising, interpreting, workshopping and refining.


	· selecting and controlling the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, audience and dramatic tension) focusing on characterisation appropriate to drama text, spaces of performance and audience 
· research into existing drama texts (dramaturgy)

· dramaturgical research into drama texts through analysis and interpretation of text, sub-text and contexts (including theme, approach, theories, plot/dramatic action, characterisation)

· dramatic structure 

· play building and play writing processes

· director’s blocking and use of performance space

· different strategies and approaches to rehearsing and directing, including use of planning, improvisation, systematic rehearsal, shaping and pacing and the combination of physical and psychological approaches to rehearsing

· performance preparation processes.


	· synthesising the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) focusing on characterisation to develop an appropriate approach to the performance event, space and audience 

· dramaturgical processes related to developing new drama works and research into drama texts through analysis and interpretation of text, sub-text and contexts (including theme, approach, theories, plot/dramatic action)

· play building and playwriting processes

· strategies and approaches to rehearsing and directing, including use of planning, improvisation, systematic, corrective rehearsal, shaping and pacing, interpretation of texts identifying themes, theoretical approaches, plot/dramatic action and the combination of physical and psychological approaches to interpretation of role and dramatic action
· performance preparation processes.



	Drama forms and styles
	· introduction to the broad categories of comedy and tragedy

· representational and presentational or non-realist drama

· story and narrative based drama

· overview of drama based on improvisation.


	· broad categories of representational and presentational or non-realist drama and their relationship to linear and non-linear narrative structures

· structure, techniques and conventions relevant to chosen drama form or style.

	· representational/realistic drama forms and styles such as realism and naturalism, and interpretations of these

· relationship between representational/realistic drama and narrative structures.


	· presentational and/or non-realist drama forms and in-depth study of forms and/or styles appropriate to chosen text/s

· relationships between presentational/non-realist drama and non-linear and non-narrative texts and structures.


	· forms and styles of representational and presentational or non-realist drama appropriate to text or texts being produced and/or studied

· in-depth study of form/s and/or style/s appropriate to chosen texts.


	· contemporary western and/or non-western forms of drama appropriate to chosen text/s, such as physical and visual theatre, mask and puppetry appropriation and re-development of older styles 
· more contemporary styles such as documentary drama and theatre for development and social change
· in-depth study of form/s and/or style/s appropriate to chosen texts.



	
	UNIT 1A
Exploring drama
	UNIT 1B
Drama performances
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drama
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	UNIT 3B
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	Contextual knowledge

	Drama conventions
	· combining the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) to create dramatic action

· conventions of improvisation, including willing suspension of disbelief and offer and acceptance

· conventions of story-telling and narrative structure with a focus on enacted story

· playwriting structures, including scene organisation, setting, dialogue and stage directions

· performance and audience etiquette appropriate to performance contexts.


	· conventional ways of combining the elements of drama (role, character and relationships, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) to create meaning

· representation of time through linear narrative structure

· leaps of time, such as flashback, flash forward, fragmented or cyclical

· conventions of blocking and staging drama

· conventions for entering and exiting the performance space, beginnings and transitions

· conventions of performance and audience etiquette appropriate to event.


	· representational and/or realistic drama and ‘suspension of disbelief’

· audience/dramatic action relationships (identification)

· use of the elements of drama according to stylistic conventions

· linear and non-linear narrative structures such as leaps of time, such as flashback, flash forward, fragmented or cyclical

· conventions of directing and blocking in realistic drama including entrances, exits and transitions

· conventions of recording drama such as a stage manager’s prompt book and design diagram conventions such as plan and elevation views, lighting plans

· performance and audience etiquette.


	· ways that presentational and/or non-realist drama manipulates the elements of drama and conventions of structure, settings, speech and movement

· audience/dramatic action relationships, such as alienation or audience detachment

· conventions specific to the form or style of presentational/non-realist drama

· conventions of documenting drama such as a stage manager’s prompt book and design diagram conventions including plan and elevation views

· performance and audience behaviours appropriate to presentational/non-realist drama.


	· conventions of structuring and interpreting drama texts

· adapting the elements of drama (role and character, situation, voice, movement, space and time, language and texts, symbol and metaphor, mood and atmosphere, audience and dramatic tension) and conventions according to: event, text, dramatic structure, space, chosen acting style/s available technologies and audience

· use of metaphor, symbol, mood and contrast in existing texts

· conventions of recording drama such as a stage manager’s prompt book and design diagram conventions including plan and elevation views

· dynamic relationship between drama conventions and their historical, social and cultural contexts, at the time of creation and in subsequent performances.


	· selection, omission, subversion and emphasis of the elements and conventions of drama to present a particular perspective 

· use of metaphor, symbol, mood and contrast in new texts

· conventions of documenting drama such as a stage manager’s prompt book and design diagram conventions including plan and elevation views

· dynamic relationships between existing and emerging drama conventions.



	Cultural values and drama practice
	· introduction to the purposes and use of drama in different cultures

· importance of taking into account audience expectations, attitudes, experience and understanding

· considerations of why different audiences may respond differently to the same drama work.


	· cultural purpose and value of drama events for participants, communities and cultures

· consideration of audience expectations, attitudes, experience and understanding

· consideration of why different audiences may respond differently to the same drama work.


	· impact of audience expectations, attitudes, experience and understandings on drama production and response

· cultural value and status assigned to stars and celebrity of particular actors, directors, designers

· economic value of drama.


	· effect of changing historical, social and cultural values on drama production and reception

· effect of sociocultural background of audience

· changing economic value of drama.


	· effect of changing sociocultural values on drama production and reception

· identification and evaluation of implicit assumptions, beliefs and values in: drama texts and their production, particular performance events, spaces, technologies and their application in drama

· ways that drama is funded in Australia.


	· reinforcing, shaping and challenging values in drama texts and performances

· effects of sociocultural contexts and the ways that particular drama practices are valued over others

· assumptions about audiences for drama associated with particular forms, styles, discourses and theoretical approaches

· overview of funding and training opportunities in Australia.



	Historical and social knowledge
	· a practically focused overview of drama beginnings: storytelling, ritual celebration, and re-enactment

· role of improvisation and play building in drama practices of the past and present.


	· overview of past and contemporary drama events or festivals in different cultures

· role of drama events in different times and places.


	· overview of the development of western drama and representational drama with a focus on particular practitioners, such as Stanislavski and the ways that others have interpreted their ideas and processes

· historical and social contexts of particular drama texts.


	· development of presentational and non-realist drama from the 1890s to the present, and the ways that different practitioners have responded to changing historical, social and cultural contexts

· effect of contexts on the production and reception of drama.


	· theoretical approaches to drama

· effect of performance and audience historical, social and cultural contexts on reception of drama

· critiquing and evaluating constructions of identity and otherness in drama texts and the influence of one’s own historical social and cultural contexts on drama responses.


	· theoretical approaches to drama

· considering possible futures of drama

· critiquing drama texts and productions in terms of their contextual influences and possible impact

· effect of contemporary contexts on drama, such as the way that particular approaches, production elements and modes of presentation are valued over others.
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	Production

	Spaces of performance
	· the ‘magic’ dedicated space of the performance and the dynamic relationship between audience and performance

· introduction to performance spaces and audience spaces: the configuration of performance spaces and how they position audiences in relation to the dramatic action. 


	· how spaces of performance vary according to cultural and practical considerations, including the relationship between audience and performance

· ways that particular spaces affect the production and reception of the drama.


	· strategies to use when working in different performance spaces, focusing on representational/realist drama

· ways that audiences are positioned to identify and engage with realistic drama

· live theatre and the space of performance in terms of the audience as both viewer and participant

· differences between live and filmed/recorded performances.


	· shaping or selecting spaces that best suit particular styles and forms of presentational or non-realist drama

· ways that presentational or non-realist drama uses spaces of performance.


	· ways that different performance spaces shape audiences’ interpretations of drama through the social, historical and cultural values they represent e.g. conventional theatre spaces like the Edwardian His Majesty’s Theatre, or found and adapted spaces, such as an open-air quadrangle or old factory

· relationship between different performance spaces and audience, production and performance

· use of proscenium, thrust, in-the-round, traverse, and promenade spaces of performance.


	· use and adaptation of conventional performance spaces, found spaces and adapted spaces

· relationship between audience, production elements and performance in contemporary drama spaces.



	Design and technologies
	· introduction to how drama technologies and design relates to costume, makeup, sound, lighting, props and scenography to create meaning and enhance drama.


	· working with drama technologies and design related to costume, makeup, sound, lighting, props and sets

· design and production technologies for specific events and spaces

· use of readily available resources and planning technologies that can be transported, cared for, installed or used easily.


	· impact of technologies on the development of representational drama, including recorded drama

· use of drama design and technologies to represent real settings and characters.


	· use of design and technology appropriate to presentational/non-realist drama
· comparison of forms and styles of representational/realist drama that use sets, costume, sound and lighting, with those of presentational/non-realist drama that use minimal sets, props, costumes and available lighting and sound.


	· use of visual elements: line, shape, texture, colour, tone/value, 3D form and space

· use of principles of design: balance, contrast, emphasis, harmony, repetition, unity, variety, movement, scale/proportion, pattern, rhythm, contrast appropriate to: design role, chosen text, available technologies and performance space

· safe use and management of drama technologies.


	· use of technologies in drama

· use of metaphor and symbol through drama design and production technologies

· safe use and management of technologies.



	Management skills and processes
	· conflict resolution processes for effective decision-making

· short term goal setting and time management such as the organisation of a rehearsal schedule for a small-scale, devised performance

· importance of respecting intellectual property and copyright related to the use of texts and sources

· safety rules of working in workshop and performance space. 


	· conflict resolution processes for effective decision-making

· short term goal setting and time management

· staging a drama event, including set up, dressing room and back stage organisation

· setting and striking sets and props in performance

· cleaning up and bumping out.


	· planning personal rehearsal schedules

· performance organisation and overview of production roles: stage management, stage crew, technical support, and front-of-house workers workers (for details about each role see page 8)
· working responsibly to create a safe environment.


	· components of a production budget

· planning rehearsal schedules

· performance organisation

· overview of production roles (stage management, stage crew, technical support, front-of-house workers) (for details about each role see page 8)
· working responsibly to create a safe environment.


	· management roles (see page 8)

· working responsibly to create a safe environment.

	· protocols that relate to industry standards such as signing-in, the half-hour call, silence backstage

· management roles (see page 8) 

· consideration of marketing, funding and sponsorship issues and opportunities.
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